REREM1 (1940-2010)

EHEZB/A - BERRGE
XU R o RECR 1990 F Al
URKEMES  BERBBX
MR R T E R R
B RORBRERILERE
Bt SOOELERESHT
B O ENERER SN
SEES - HEXVEMER
B2H) - RETIBB AN B RIE
SHRY - BRI REED P
BT | SR REBHOANTL

«a

Dr Tsui Tsin-tong

Ollk

Rl
[PEXNBIERKENHEOEE  AE=EEE
ZH DB B8VE/\ B - BRMABRE : BE2Y
RELHEBY & - WOREHR - LFRY - #BK
BHHERBIMTRXY - EERHPIPEANHKLDE
£ - |' S BRANDEMBERRRE G I
BB - RURE b EXMNER - HREERN
BERIE -

BHENGY - XEREREL - #REELPH—
BT BRESLEENERA - FHRUESHZ
B - SREAT - BHMIEEBSABNEEREIX
HIRER - REBEARNES - EREEREZLEND
\HBNMND > MRELTEL2EPRRRKRSE® -
RIBLESER - WRE—RNTERPEXBIER
& ZEREHSY - BERRERES KD
B - NeRZBHEHPEXMNRE - HERES
XENER - XZESHUGE @ BHEBEST -

REBTR2010FEYE » REGRB LMD - R
BTBEEAREY T — BRI\ EBRKENES
M - BRESAFEN  BESERMRE
TR L 8
FHRRERAES
4o FE T
R RLLB
RBH—RB=
_ RENEMBE
s L =M @

2005 FHRBXEBREBEE ©
In the Hall of Ten Thousand Lotuses with
Huang Yongyu in 2005.
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Neolithic to Liao
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Album of 10 leaves,

] Ink and colour on paper

| Collection of The Tsui Art Foundation
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Dr Tsui Tsin-tong (1940-2010)

Dr Tsui was a famous entrepreneur, philanthropist and a
Chinese antique collector in Hong Kong. He established
The Tsui Art Foundation in 1990. In order to promote
the display and appreciation of the collection of Chinese
art, he made donations through the Foundation to local
and overseas art organisations and museums, including
The Victoria and Albert Museum in England and The
Art Institute of Chicago in USA. Locally, a significant
collection was ‘denated to the Hong Kong Heritage

icK led tothe establishment of the T. T. Tsui
Gallery of Chinese Art, a permanent exhibition gallery for
displaying the donated artefacts.

Introduction

“Chinese cultural relics are the common inheritance of the
Chinese people. | have been privileged to appreciate and
enjoy at close quarters some small part of this heritage.
However, I am conscious that the custodianship of these
works, their study and conservation, and their display for
the purpose of propagating Chinese Culture are matters
of common concern.”! So expressed Dr Tsin-tong Tsui
in his ardent wish for the preservation and promotion of
Chinese culture.

Historical relics, documents and ruined sites are fragments
of the past which can reveal again to us the stories of
civilization and of humankind. These are made
possible by the engdlegss effort and passion of
_collectors_ang-#dtrons, Dr Tsui being a
refré€entdtive of these generous individuals 2.
Mng the mission of promoting Chinese
art 3, he devoted his whole life to collecting
antiquities and art works. His passion for
antiquities, the contribution to our society
and the broad scope of his collections
are truly impressive.

His sudden death in 2010 did not mark
a finale to his contribution to society.
The Tsui Art Foundation intends to
perpetuate his spirit of sharing, and his
sister, Ms Sally Tsui, has been taking
care of his collections for this purpose.
“It is a long persisting but meaningful
work,” Ms Tsui said. These antiquities
remind her of the presence of
Dr Tsui.* One day she found an
album of Tsui’s collection painted

by Huang Yongyu. Nine items of
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Han dynasty (BC 206-220 AD)
Collection of The Tsui Art Foundation

ceramics were depicted with Huang’s direct and concise
brushstrokes, forming interesting comparisons with the
actual objects.

“A Glimpse of Tsui’s Collection”

From antiquities to the album

This album was painted by Huang Yongyu in 1995, and
its title “A Glimpse of Tsui’s Collection” implies that these
few fine pieces depicted in the album represents a fraction
of the astonishingly large collection of Dr Tsui. In 1991
Dr Tsui invited the artist to visit The Tsui Museum of Art
in Hong Kong®, the first private museum to be set up in
the territory. Huang was very impressed not only by the
size of the collection, but also the taste and choice that
was reflected. “People with the wealth may not possess
that taste and keen eye.” Dr Tsui later presented him with
a catalogue of the collection®. Huang went through the
catalogue, picked out nine pieces which caught his special
attention, painted them in an album, and made it a gift to
Dr Tsui.

From the album to the antiquities

This display features the ceramics depicted in Huang’s
album, and the exhibits were burial objects from the Han
to Tang dynasties. The Han dynasty was a remarkable
era in Chinese history. With a thriving economy, lavish
burials were common resulting in the increased demand
for funerary objects made of clay. To ensure the deceased
were well provisioned in the afterlife, a rich variety of
objects including utilitarian vessels, attendants, livestock,
horses and carts, and even architectural models were
interred in the tombs. This custom persisted into the Sui
and Tang dynasties, the majority of burial objects still being
made of clay and coming in many forms and styles.

The objects provide useful information about everyday life
of the people in the past. Taking the pottery court lady as
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an example, she has a plump face and wears a high chignon
with drooping buns on two sides of the head. Plump ladies
wearing a blouse and long skirt in elegant postures are
characteristic of the female figurines of the Tang dynasty,
reflecting the aesthetics of the Tang in a period of growing
prosperity. The pottery duck-shaped vessel also depicts the
interesting use of creatures for vessel form. The pottery
guard dogs show that dogs were in man's service for a long
time in history while the pottery ox and cart showing the
common transportation in the Han dynasty.

Creations of the pottery craftsmen, these objects reflect
various aspects of life of the ancients that may not be
covered in the history books. As Dr Tsui said: “The study
of antique enriches with knowledge that no books can
adequately impart”7 and that is also his theory on art
collecting.
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1. Tsui Tsin-tong, Preface of The Tsui Museum of Art: Chinese
Ceramics 1. Neolithic to Liao, Hong Kong: Tsui Museum of Art,
1993.

2.  “The time span of the Chinese ceramics collection of Tsui runs
from the Yangshao and Longshan cultures to the late Qing
dynasty. The entire history of Chinese ceramics can be reviewed
through his collection” Ke Daqun, Interviews of Hong Kong
Celebrities, Hong Kong Kunlun Production Company, 1994.

3. Teui Tsin-tong: “ I have been privileged to keep some small part of
the Chinese heritage for the moment, herce I have the mission to
promote an perpetuate the Chinese{ﬁﬁure. ", Leung Tak-pui, ‘the
Antiques and Art World of Tsui Tsin-tong’, The Mirror, January
1995.

Mentioned in the interview yth Ms Sally Tsui on 30 June 2015.

5. The Tsui Museum of was founded by Tsui Tsin-tong on 20
Januany 1991 in theRediffusion Building, and later moved to the
old Bank of China Building in Central in September 1992.

6. A comparison Af the pictures in the album and those in the
sts that this was the souvenir catalogue given to
: Chinese Ceramics I. Neolithic to Liao, published
by the Tsui Museum of Art in 1993.

7. Leung Tak-piu, ‘the Antiques and Art World of Tsui Tsin-tong’,
The Mirror, January 1995.
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